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NORTHERN  LIFE  TOWER  Seattle  :  From  a  water-color  by  J.  E.  Stanton.  A.  H.  Albertson, 
Architect;  Jos.  W.  Wilson  and  Paul  Richardson,  Associates. 
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AN  outstanding  addition  to  Pacific  Coast  architecture  is  the 
ZJ\  Northern  Life  Tower,  office  building  and  home  of  the  Northern 
JL  JmL.  Life  Company,  at  the  southeast  corner  of  University  and  Third 
avenue,  Seattle.  A.  H.  Albertson  is  architect;  Jos.  W.  Wilson  and  Paul 
Richardson,  associates;  Sound  Construction  6?  Engineering  Co.,  general 
contractor.  With  frontage  of  half  a  block  on  Third  avenue,  the  building 
rises  2,7  stories  in  the  set-back  style,  and  is  clothed  with  face  brick,  and 
terra-cotta  trim.  It  derives  distinctive  beauty  from  the  fact  that  both  face 
brick  and  terra-cotta  are  graduated  in  color  from  bottom  to  top.  Starting 
with  a  darker  heather-brown  in  the  first  story,  the  color  gradually  light- 
ens until  it  finishes  at  the  upper  stories  as  a  lighter  gray-buff.  Emphatic 
praise  has  come  to  our  Company  and  our  northwestern  plants  for  this 
color  gradation,  which  was  accomplished  by  skillful  blending  of  various 
Washington  clays  and  scientific  firing.  Every  one  of  the  750,000  face  bricks 
and  of  the  thousands  of  pieces  of  terra-cotta  trim  was  submitted  to  a  "sight 
test"  before  leaving  our  plants. 

We  are  privileged  to  quote  from  an  article  on  the  Northern  Life 

Tower  written  by  Mr.  Albertson  for  an  eastern  architectural  magazine: 

"The  design  of  the  building  was  evolved  from  eight  fundamental  words, 

four  of  them  with  a  practical  meaning  and  four  of  them  with  a  meaning 

of  appeal;  1st,  Utility,  solidity,  durability,  power;  2nd,  Elevation,  elation, 
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altruism,  aspiration.  These  words  were  arrived  at  after  conferences  and 
travel  with  the  officers  of  the  company,  and  before  the  sketches  were  started. 

"It  was  the  endeavor  to  express  the  meaning  of  solidity,  durability  and 
power  by  assuming  the  building  to  be  hewn  out  of  the  solid  block  with 
nothing  overhanging,  everything  smooth,  ornament  flat  and  incised.  The 
window  sills  are  flush  with  the  wall;  the  floodlighting  balconies  and 
other  architectural  forms,  instead  of  projecting,  are  cut  back  from  the 
surface  planes  like  the  rock'cut  temples  of  Egypt.  The  lobby  was  first 
conceived  as  a  tunnel  carved  out  of  the  solid,  the  side  walls  polished,  the 
floor  worn  smooth  and  the  ceiling  incised  and  decorated 

"The  building  was  conceived  as  rising  out  of  the  ground,  not  as  sitting 
traditionally  upon  the  surface— as  a  part  of  the  earth  rather  than  a  thing 
apart  from  it.  The  piers  start  below  the  ground,  and  rise  uninterrupted, 
slick  and  clean  to  their  consummation.  The  colors  are  earthy— like  nat- 
ural earth  and  rock  colors,  and  quite  similar  in  order  to  enhance  the  mon- 
olith and  express  solidity  and  permanency.  The  base  story  of  granite, 
the  brickwork,  the  terra-cotta,  the  window  frames  and  even  the  cement 
sidewalks  are  similar  in  tans.  The  building  was  largely  designed  in  the 
model,  with  the  drawings  keeping  pace.  Doubtless,  this  is  helpful  in  get- 
ting away  from  flat  facades  designed  on  flat  paper  and  more  readily  per- 
mits an  understanding  of  the  meaning  and  massing  of  materials. . . . 

"The  piers  are  conceived  as  cycles  of  vertical  pulsation  or  of  mounting 
and  surmounting  surges  decreasing  upwards  in  motion  and  vigor,  finally 
coming  to  rest  against  the  block  of  the  top  story.  The  first  great  primary 
surge  sends  the  corner  piers  twenty  stories  clear,  where  the  motion  hesi- 
tates,  slows  down  and  reforms  in  a  two-story  pier  movement.  From  there 
the  secondary  surge  carries  them  to  the  twenty-fifth  floor.  Again  they 
hesitate  and  reform  and  then  mount  upward  in  a  short  and  final  urge 
echoed  by  two  or  three  minor  cessation  movements.  The  movement  of 
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the  inside  piers  is  the  same  as  the  corner  piers  up  to  the  twentieth  floor, 
after  which  the  alternating  sweeps  and  hesitations  are  of  a  slightly  longer 
duration,  bringing  them  to  their  completion  at  a  higher  point  against  the 
block  of  the  top  story,  thus  seeking  to  produce  an  interest  of  harmony 
between  the  two  varying  sets  of  pier  movements.  The  long  sweeps  and 
interruptions  may  be  likened  to  the  back-step  in  a  dance  or  to  the  re 
current  note  in  a  musical  theme. .  . . 

"Possibly  the  greatest  feeling  of  upward  motion  and  aspiration  comes 
from  the  grading  of  the  brickwork  from  darker  at  the  bottom  to  lighter 
at  the  top.  It  ranges  from  an  iron  ore  color  at  the  bottom  to  a  light  tan  at 
the  top.  The  terra-cotta,  sparingly  used,  was  made  of  approximately  the 
same  graded  colors  as  its  neighboring  brickwork,  dark  at  the  bottom  and 
light  at  the  top.  The  mortar  joints  also  are  darker  than  the  brick  at  the 
bottom,  graded  to  lighter  than  the  brick  at  the  top.  Due  to  the  height  of 
the  building,  the  grading  of  the  brickwork  is  necessarily  very  gradual,  and 
therefore  not  conspicuous,  and,  while  the  effect,  is  considerable,  it  may 
not  always  be  consciously  seen  though  always  felt. 

"As  far  as  known,  this  is  the  first  important  building  attempting  to 
secure  benefits  from  gradation  in  color.  Here  again  the  influence  of  envi- 
ronment  appears.  During  the  changing  sky  conditions  the  neighboring 
bodies  of  water  frequently  show  sharp  gradations  in  color  values,  shading 
from  bright  tints  in  the  distance  down  to  dark  tones  in  the  foreground. 
It  was  such  a  scene  looking  down  on  Lake  Washington  on  the  edge  of 
the  city  that  first  suggested  the  gradation  of  color  in  the  Northern  Life 
Tower.  Mt.  Rainier,  the  greatest  neighboring  landmark,  is  always  white 
at  the  top  with  perpetual  snow  and  grades  in  strength  of  color  down- 
ward into  the  deep  evergreen  of  the  forests  below.  Before  arriving  at  a 
decision  to  grade  the  building,  these  pronounced  natural  examples  were 
actively  discussed  and  appraised." 
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A  rchitecture  moderne  that  truly  expresses  the  twentieth  century  while 
l\  carrying  a  pleasant  suggestion  of  Gothic-Romanesque,  may  be  studied 
in  the  Los  Angeles  Wilshire  Store  of  Bullock's,  Inc.,  John  and  Donald  B. 
Parkinson,  architects,  and  P.J.Walker  Company,  general  contractor.  This 
building  on  Wilshire  boulevard,  "the  Fifth  avenue  of  the  West,"  was 
studied  in  terms  of  deliberate  verticality.  It  rises  five  stories  in  its  general 
mass,  which  will  be  carried  eventually  to  the  Los  Angeles  limit  in  height. 
It  is  dominated  by  a  tower  set  on  the  axis  of  West  Seventh  street.  In 
scale  the  structure  is  massive. 

This  massiveness  of  the  building's  scale  called  for  an  investiture  of  un- 
usually  large  ashlar,  and  here  terra-cotta  plays  a  most  interesting  role.  The 
terra-cotta  pieces  are  exceptionally  large.  They  are  very  rough-hewn. 
They  have  a  vertically  tooled  weathered  surface.  And  in  color  they  are 
of  a  deep  attractive  buff.  The  spandrels  are  of  oxidized  copper,  a  low  em- 
erald green  in  color.  This  combination  of  green  and  buff  is  exceedingly 
striking,  and  the  most  sensitive  artist  will  agree  that  the  color  sense  of  the 
structure  is  well  taken.  Passing  from  the  structure  itself  to  the  dominant 
tower,  this  is  topped  in  copper  with  a  gold  roof.  The  effect  is  compelling. 

This  new  store  of  Bullock's  is  one  of  the  finest  in  the  West.  It  is  em- 
phatically moderne.  The  shopper  who  has  estimated  the  beauty  of  the 
exterior  is  not  disappointed  upon  passing  within.  The  main  portal  deserves 
a  special  word.  Its  treatment  was  committed  to  George  Stanley,  sculptor, 
whose  design  in  low  terra-cotta  relief  holds  attention  without  drawing 
the  mind  from  the  incised  inscription,  "to  build  a  business  that  will 

NEVER  KNOW  COMPLETION." 

We  not  only  fabricated  the  terra-cotta,  but  also  provided  a  special 
Palacio  tile  in  narrow  shapes  for  the  toilet  rooms,  and  a  special  floor  in 
the  Riding  Shop— likewise  Promenade  tile  for  the  roof  decks. 


I.  NORTHERN  LIFE  TOWER,  Seattle:  A.  H.  Albertson,  Architect;  Jos. W.Wilson  and  Paul  Rich- 
ardson, Associates;  Sound  Construction  and  Engineering  Company,  General  Contractor.  Gradation  of 
color  gives  distinction  to  this  structure  clothed  in  face  brick  and  terra-cotta  manufactured  by  Gladding, 
McBean  6?  Co. 


Digitized  by  the  Internet  Archive 

in  2012  with  funding  from 

California  State  Library  Califa/LSTA  Grant 


http://archive.org/details/shapeofclaynov1929unse 


II.  NORTHERN  LIFE  TOWER  Seattle:  A.  H.  Albert- 
son,  Architect;  Jos.  W.  Wilson  and  Paul  Richardson,  Assc 
dates;  Sound  Construdion  and  Engineering  Company, 
General  Contractor.  This  is  the  main  entrance.  The  color 
of  the  building  gradually  changes  from  heather-brown  at 
the  first  story  to  light  gray-buff  at  the  top. 


III.  NORTHERN  LIFE  TOWER  Seattle:  A.  H.  Albertson,  Architect;  Jos.  W.  Wilson  and  Paul 
Richardson,  Associates;  Sound  Construction  and  Engineering  Company,  General  Contractor.  "A  won' 
derful  glory  of  color — a  splendor  of  shifting  light."  The  architectural  inspiration  was  caught  from  the 
mountain  peaks  on  the  Seattle  horizon. 


IV.  NORTHERN  LIFE  TOWER,  Seattle:  A.  H.  Albertson,  Architect;  Jos.  W.  Wilson  and  Paul 
Richardson,  Associates;  Sound  Construction  and  Engineering  Company,  General  Contractor.  Every 
face  brick,  every  piece  of  terra'cotta  was  submitted  to  a  "sight  test"  before  leaving  the  plants  of 
Gladding,  McBean  6=?  Co. 


V.  NORTHERN  LIFE  TOWER,  Seattle:  A.  H.  Albertson,  Architect;  Jos.  W.  Wilson  and  Paul 
Richardson,  Associates;  Sound  Construction  and  Engineering  Company,  General  Contractor.  At 
this  level  the  great  piers  "get  their  second  wind,"  as  it  were,  to  leap  upward  in  friendly  invasion  of 
the  sky. 


VI.  BULLOCK'S  WILSHIRE  STORE,  Los  Angeles:  John  Parkinson  and  Donald  B.  Parkinson, 
Architects;  P.  J.  Walker  Company,  General  Contractor.  This  structure  moderne  is  clothed  in  Glad- 
ding, McBean  &  Co.  terra-cotta,  the  ashlar  being  unusually  large  to  suit  the  massiveness  of  scale 
adopted  by  the  architects. 


VII.  BULLOCK'S  WILSHIRE  STORE,  Los  Angeles  :  John  Parkinson  and  Donald  B.  Parkinson, 
Architects;  P.  J.  Walker  Company,  General  Contractor.  The  terra-cotta  tower  dominates  its  neigh' 
borhood.  It  is  topped  in  copper,  with  a  gold  roof,  and,  as  the  general  color  of  the  structure  is  green 
and  buff,  the  effect,  is  compelling. 


VIII.  BULLOCK'S  WILSHIRE  STORE,  Los  Angeles  :  John  Parkinson  and  Donald  B.  Parkinson, 
Architects;  P.  J.  Walker  Company,  General  Contractor.  We  manufactured  this  terra-cotta  in  rough- 
hewn  pieces,  with  a  vertically  tooled  weathered  surface,  a  deep  buff  in  color.  The  spandrels  are  of 
oxidised  copper — emerald  green. 
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IX.  BULLOCK'S  WILSHIRE  STORE,  Los  Angeles:  John  Parkinson  and  Donald  B.  Parkinson, 
Architects;  P.  J.  Walker  Company,  General  Contractor.  The  sculptor  conceived  this  terra'Cotta  en' 
trance  motive  as  a  low  relief,  with  an  incised  inscription  expressing  the  nevefresting  onward  march 
of  business. 


X.  BRANCH  BANK  FOR  SECURITY  FIRST  NATIONAL,  Los  Angeles:  Morgan,  Walls  6? 
Clements,  Architects;  P.  J.  Walker  Company,  General  Contractor.  Gladding,  McBean  fe?  Co.  terra- 
cotta  in  black  and  bright  gold  was  selected  for  the  outward  endowment  of  this  branch  bank.  The 
effect,  is  rich  and  arresting. 


XI.  BOWLES  HALL,  University  of  California,  Berkeley  :  George  W.  Kelham,  Architect;  P.  J. 
Walker  Company,  General  Contractor.  For  this  student  dormitory  our  Tudor  Shingle  roof  tile  was 
chosen.  The  russets,  tans,  and  purples  of  Tudor  are  magnificent  against  the  Berkeley  hills. 


XII.  ADMINISTRATION  BUILDING,  Whittier  State  School,  California  :  By  the  State  Depart- 
ment of  Architecture ;  Lewis  Giesler,  General  Contractor.  Here  is  a  most  striking  installation  of  our 
Medieval  Shingle  roof  tile.  The  coloring  of  Medieval  reproduces  the  stains  of  lichens  and  of  the 
weather,  and  appears  to  be  centuries  old. 


XIII.  DA  VIES  STUDIO,  Long  Beach,  California:  Hugh  R.  Davies,  Architect.  Travelers  who 
know  the  old  manses  and  farms  of  France  and  England  will  recognize  the  inspiration  of  this  delight' 
ful  roof.  It  was  made  possible  by  the  use  of  our  Medieval  Shingle  tile. 


XIV.  RESIDENCE,  Beverly  Hills,  California  :  J.  R.  Moiso,  Architect.  The  roof  of  this  Spanish- 
California  patio  shows  an  admirable  use  of  Gladding,  McBean  6?  Co.'s  slipped  Junipero  tile,  with 
culls,  extra  rough  laid.  This  tile  goes  richly  with  the  foliage  of  its  environment. 
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